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Market Harborough) Mr. Trollope gave at Horncastle a short 
historical sketch of Tattershall Castle, which having no connection 
with, and not being read at Market Harborough, is not here 
reprinted. He has however placed at the disposal of this Society 
the foregoing illustration, shewing one of the freestone chimney 
pieces of Tattershall, drawn by Mr. Terrot of Wispington, which, 
from its beauty, is an ornament to these pages.]

Mr. Trollope closed his Paper with these words:

And now, I will beg;—at the close of this lecture on Bricks and 
Brickwork, ancient and modern—to quote two short passages from 
a lately published work by one of the first of modern architects, 
Mr. G. G. Scott, because they contain a most wholesome warning, 
but at the same time the highest encouragement to his brother 
architects, as to the use aud abuse of red bricks. He says, in his 
" Remarks on Secular and Domestic Architecture," page 97: " A 
brick building calls for the utmost exercise of the architect's skill, 
and will as richly reward his pains as it would severely punish his 
negligence;" and, in the preceding page—" Brick is the most 
convenient material for house building, particularly in towns, so, 
the more we endeavour to improve its use the better; and, I think 
the public are pretty sure to sympathise with the effort."

THE REV. J. M.-GRESLEY proposed a vote of thanks to Mr. 
Trollope for his valuable paper. In doing this, he said, there was 
one of the finest specimens of brick architecture in this county 
in Kirby Muxloe Castle, built in the reign of Edward IV.: part 
of the wall enclosing the grounds of Leicester Abbey was another 
specimen well worthy of examination: then there was also Quenby 
Hall, another fine specimen, which was said to have been designed 
by Inigo Jones, in the reign of James I. He was glad to notice 
that this kind of material was gradually being brought into more 
frequent use, as ornamental work at a trifling expense. It could 
thereby be introduced into even the meanest cottages by every 
country builder.

The motion having been seconded and unanimously adopted, 
the chairman called upon Mr. James Thompson to read a Paper 
by MR. VINCENT WING, upon

GOTHIC ARCHITECTURE AND ENGLISH CHURCHES;

which he (Mr. Thompson) had kindly undertaken to read in 
the unavoidable absence of its author. Before commencing the 
Paper, Mr. Thompson said there were views in it which, if he 
heard it read, he should be obliged to controvert, though with great 
deference to the writer for whom he had much respect. The
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object of the society was to improve architecture generally, and to 
enkindle an interest in those forms and remains of ancient art 
which were everywhere around. The present exhibition was one 
of their modes of doing this. They would find upon the walls 
some of the finest specimens of church architecture in the ad 
joining counties. He had observed with pleasure some drawings 
of fine churches by Mr. Law, and on the other side of the room 
designs for a college at Rawden by a gentleman formerly of 
Harborough, which exhibited great skill in Gothic architecture. 
He supposed that most present were aware that there was a great 
endeavour at present by this and similar societies to revive Gothic 
architecture, and persons might wonder why this was the case. 
It was because on examination of the ancient cathedrals of this 
land, and the ancient houses, they found principles in operation 
every way worthy of their admiration. These buildings not only 
formed beautiful pictures, but were models of excellence as to 
stability and the truthfulness of the principles which they em 
bodied in their construction. It was generally supposed Gothic 
architecture should be confined to their churches; but a feeling 
was getting abroad that that should not be the case, but that it 
should be applied to their streets and dwellings, so that they 
might have in use that national style which their forefathers 
cultivated with so much success, and which was now so much 
admired by those who considered it attentively. In the Paper he 
was about to read that principle was controverted, as the writer 
thought that while it was perfectly right to use Gothic architecture 
in their churches, they should not extend that principle to buildings 
of a domestic nature. After a few more preliminary observations, 
Mr. Thompson proceeded to read the Paper.

ON the morrow we hope to make the excursion; and in offering a 
few words in connection with it, we congratulate tb,e society upon 
our felicitous scheme, which comprises a day of so much pleasure 
and interest. It may be called the festal day in the annual cycle 
of the proceedings : for the meeting of individuals of kindred taste 
to explore antiquities and visit architectural remains of past ages, 
imparts no ordinary measure of social gladness. And whilst it 
serves as a pleasing bond of fellowship, it has an influence to refine 
the mind and promote a patriotic attachment to the land we live in. 
We happily belong not to a race barren of antecedents; and Old 
England is rich in her relics as well as in her reminiscences.

Amongst the many objects that on these occasions enlist our 
interest, preeminent are the churches. Beckoning reflection on 
things infinite and eternal, in every scene they present themselves. 
And we read in them our country's history, as they lure us by then- 
high antiquity and various dates to ramble o'er the far-gone past in 
mystic retrogression, linking a life of preexistence, as it were, with
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the present and the hoped-for future. Our minds are transported 
backward as we behold their longevity and venerable grey; and, 
how impressive is their upward-pointing style! and how conducive 
to religious musing the symbolism which is interwoven with their 
structure!

In Leicestershire we have no cathedral, and no extensive re 
mains of conventual churches; but there is a peculiarity to be 
adverted to, namely, that the number of spires to be seen in one 
view in this county is greater than in any other—a picturesque 
feature of no little value to the scenery. The steeple of Market 
Har.borough Church furnishes one of the finest of them. As a 
whole, it possesses great beauty both of outline and details. The 
spire is of the earlier or broach kind, in which we discover the 
mode of its invention. Previously, as most of us are aware, small 
towers had been covered with stone roofs of a pyramidal form; 
then in planning an elongation upward the octagonal shape was 
introduced, connected with a square base having the corners 
battered more rapidly, as is the case here; and in this way the 
spire was developed. The broach may be said to have been in 
fashion during the reign of Edward I.; but the effect was found 
to be so pleasing that it was adhered to partially for a long time 
after. In this instance the angles are crocketed, a circumstance 
not usual with the earlier ones; and which, with the details of the 
tower below, would lead us to date the steeple about 1330.

From these introductory remarks and local notices, we venture 
to proceed to some cursory observations and suggestions relating 
to Gothic Architecture and English Churches.

In the shifting scenes of this world we sometimes witness the 
rise of a more majestic fabric on the ruins of departed grandeur; 
and the decline and fall of art has proved ere now but the harbinger 
of a vigorous resuscitation. Of this the subject before us gives 
striking example. That style of architecture, in which our ancient 
churches are built, by the failure of taste had fallen into disuse, 
but only to be brought again into universal favour; and it may be 
questioned whether in the zenith of mediaeval cultivation it ob 
tained more attention than it has excited in the present revival. 
Its principles had long been unknown in the face of abundant 
illustration; but the nineteenth century has waked up again its 
genius, as if refreshed with the sleep of ages, and now, as much 
as ever, it enchants us with its fascinating beauties. A night of 
gross darkness had preceded the first rise of this glorious triumph 
of art. At its birth the flood of devastation, which the irruptions 
of the Goths and northern barbarians poured upon the civilized 
countries of Europe, and the dark ages of raid, savage conflict, and 
desolating invasion, had furnished a tabula rasa for art to recom 
mence upon, and had swept clear the course for the development 
of the Gothic style. Heralded by this mysterious preparation, it
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came forth to run its career of construction and ornamentation, as 
distinct from any other, and as surpassing in beauty, as the sacred 
purposes to which it has become chiefly appropriated demanded.

In its truest types, those of the twelfth, thirteenth, and four 
teenth centuries, its superiority and peculiar fitness induce us, 
though in opposition to the present prevailing sentiments, to plead 
for its application to none but ecclesiastical uses. Certainly it was 
not originally confined to churches, but the obvious reason of this 
has rather a contrary bearing now; and, time having in a great 
measure swept away the secular examples of those periods, we are 
unwilling to have that common, which challenges a merit almost 
superhuman, and which, in our country at least, association had so 
happily invested as sacred. It has a powerful and holy influence 
as church architecture, which would be destroyed by the assimila 
tion of the tavern, the ball-room, and the market-house, or the 
caricaturing of vulgar structures. Even in its later styles, capable 
though it be of universal adaptation, we submit that an indis 
criminate employment of Gothic work should be discountenanced. 
It may be quite proper to extend it in these to clerical colleges and 
residences; and our halls of justice, as subaltern to the legislative 
palace, with such edifices as suggest alliance with sacred authority, 
may not unaptly appear in semi-ecclesiastical garb;* but where a 
display of magnificence is attempted in buildings of a purely 
secular character, not being limited as formerly by ignorance of 
foreign art, we should adopt the Grecian, Italian, Elizabethan, and 
other styles, to mark the increased intelligence of the age, and to 
exhibit an appropriate variety. Out of its proper sphere, the 
employment of the Gothic,, notwithstanding ancient precedent, is 
detrimental to it, and its inferiority in such case may be-more than 
questionable. At all events, we protest against the invitations to 
Gothicise our streets and lanes; this would produce a surfeit, and 
take away the background required to give due effect to our public 
buildings by way of contrast. In our attachment to a style, and 
in our attempts to do it homage, let us not profane or overlay it. 
In recovering what is valuable, we must not retrograde. We 
would appreciate the treasures of mediaeval art, but we would not 
be mediaevalised.

If we make a sacred appropriation of this precious legacy of 
our forefathers, it is especially incumbent upon us to secure its 
integrity and freedom from debasement. It has been seductively 
held forth, that with the mediaeval artists all was progression, and 
that we should follow their example by endeavouring to work into 
a new phase, that we may obtain improvement upon the past. But 
did not Gothic architecture exhaust itself in its various stages of

* This is offered merely as a suggestion—some better line of distinction may 
perhaps be drawn—the object being to secure from architecture its proper force in 
the inculcation of " Fear God. Honour the King."
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introduction, maturity, and decline ? Did the latter half of the 
fourteenth century, with all its efforts, effect advancement ? Or 
did the fifteenth, with its extraordinary elaborations, equal the 
preceding periods? Certainly not. And 1 apprehend that the 
attempt to infuse new elements, and to produce a new composition 
that can be consistently called Gothic, and be worthy of church 
appropriation, will be equally fruitless. It is from within, rather 
than from without, we are of opinion, that improvement will be 
derived; by diving into the spirit, and mastering the principles of 
this matured art, not by launching into another sea. In the temple, 
•versatility has no welcome. The roving desire for change should 
be held in check; novelty should be repudiated, and ancient 
example, or at least the spirit of it, be made the rule of design. 
When the call for a new style is, as at present, loud and urgent, 
and when a dream has diffused itself, concerning the Gothic 
system, which is, in truth, the Christian, (for the Byzantine is rather 
a derivative from classical and Oriental sources, and comparatively 
a failure)—that it is about to be eclipsed by the fragments from 
its own ruin, heterogeneously compacted with heathen as well as 
newly-invented forms, a decided hostility to these new-fangled 
views is demanded, unless they be restricted to secular under 
takings. In the sacred edifices which we rear, the associations of 
antiquity should be rightly valued; and our incomparable Gothic, 
the legitimate style and offspring of the Christian church, should 
not be degraded, to be experimented upon with novelties and 
fancied improvements. The time-honoured materials furnished 
from her own store are inexhaustible, and all that can be desired; and 
the grammar of our art, so to speak should be systematized, fixed, 
and conformed to. Rules of combination, and of consistent orna 
mentation and design, are our desideratum: we are not driven to 
"eclectic" help; we need no accessory materials; we may proudly 
say, we want no new style. New words or sentences, that is to 
say, new combinations, may be invented as circumstances dictate, 
but our alphabet should be the Gothic of the Middle Ages.

Even the nomenclature, which has been commonly adopted, 
should not be unnecessarily abandoned. Changes in technical 
terms may seem to indicate principles unfixed. In ironical com 
pliment to the unconscious pioneers of the great style of which we 
are treating, the name of Gothic has obtained; and for this we are 
inclined to make a stand against the present disposition to dispute 
its propriety: the term itself may appear derogatory, but its 
historic association is good. The five subdivisional terms, with 
which we have become familiarized—Norman, Semi-Norman, 
Early-English, Decorated, and Perpendicular,—have also with 
insufficient reason been objected to. To the two first but little 
opposition has been offered. Upon the early pointed work we 
may remark that our examples of the period widely differ from
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their contemporaries on the continent; the latter scarcely exhibit 
an intermediate style between the Semi-Norman and the Decorated; 
the elegant grouping of lancet windows and the moulded capital, 
which at this stage are some of the chief marks of progress in this 
country, have little place abroad ; this Salisbury, or lancet, style, 
as it has been called, is distinct in itself, and its properties and 
beauties, especially when it is relieved and enriched, as we find it, 
with our Purbeck marble, will bear comparison with any other. 
From a just pride, therefore, in the talent of our ancestors, and 
from the appropriateness of the term, we would maintain the name 
of Early English. The next period is characteristically called 
Decorated: it provided an expanded receptacle for the lustre of 
coloured glazing, by giving birth to and maturing the window 
tracery, that chief glory of the Gothic, which robes our churches 
in a kind of architectural embroidery, and forms the most con 
spicuous decoration,—to say nothing of the tabernacle-work, with 
its gorgeous sculpture, which was chiefly of the invention of this 
age, or the common use of crockets of fascinating beauty, the 
judicious application of which gives a transfiguration of enrichment. 
The perpendicular lines of the windows and panellings are the 
most pervading characteristic of the latest division, and this is 
naturally enough called Perpendicular.

As a consequence of the facilities afforded for travelling in the 
present day, we may expect that the novelty of the specimens of 
Gothic work found abroad will for a time lead to an overvaluing of 
them, at the expense of the more truthful productions of our own 
country. We proffer this hint to the practitioner. It can be fairly 
established, that it is in England that we get the purest examples 
of Christian architecture; and this fact we should not lose sight of. 
In many continental countries, their greater proximity to the 
remains of Rome and Greece, and the contamination of the 
Byzantine and Renaissance, led to a hybrid intermixture from 
which we have escaped. The simplest ideas of pillar and arch 
would seem to be almost all the borrowed scaffold which our 
mediaeval artists needed for climbing the heights of finished 
design; and, justly appreciating the gold of the new system, which 
they were working out, they repudiated amalgamation: their own 
invention presented a sphere sufficiently extended and ample. 
Whilst in Greece there is little to be met with but the pillared and 
pedimented oblong, in the edifices of the Middle Ages there is 
unrestricted diversity of form and outline. The Gothic elements, 
moreover, are both numerous and original: spires, pinnacles, 
buttresses, window tracery, decorated panels, cusps and feather 
ings, crockets and fiuials, tabernacle-work, moulded doorways and 
arches, clustered pillars, vaulting ribs,—these and many others are 
original, and display a fertility of conception and an endless 
variety, which stand in splendid contrast with the monotechnic
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sameness of classical Athens and Corinth. Our forefathers acted 
as if they felt this; and with equal independence and good taste 
we should have a care to put on our own beautiful garments, free 
from the patch of adventitious ornament, and with jealousy to keep 
them pure. We do not disparage the skill and taste exhibited in 
other countries; but we find a stricter consistency here, and 
assert a necessity for careful discrimination in selecting from 
abroad. The soaring vaults of Amiens; the stupendous steeple of 
Strasburg Cathedral, which, inclusive of interruptions, was eight 
score and two years in building; Chartres' unrivalled spire, and 
those portals with a bright array of sculpture most imposing in 
pomp and beauty; the wondrous wheel of the western front of 
Strasburg, of fifty feet diameter;—these are prodigies, to which 
we yield the palm: and we in Britain may come short in gor 
geously elaborated ornament; but, respecting the true features of 
ecclesiastical architecture, or the principles of developing its 
appropriate details, we contend that England is the best school, 
and that our examples are the truest offspring of the Christian 
Mediaeval type. To describe the foreign work, words implying 
plagiarism have been coined for the purpose,—Greekesque, Corin- 
thianesque, and the like; but they are not needed for ours, its 
originality renders unnecessary a glossary of foreign reference. 
We may adopt the excellencies, but must avoid the faults and 
incongruities of the foreign Gothic. It has been thought that the 
pointed arch was of Saracenic importation, and not a purely 
Gothic development; but a great authority has exploded the 
notion, and shown that it came of a natural growth of con 
structive ingenuity and taste, and from the skill of the mediaeval 
builders.

The Early English has been alluded to as a style peculiar to 
this country. The Perpendicular is perhaps as much so. The 
Flamboyant, which prevailed in some parts on the continent 
simultaneously with the English Perpendicular, scarcely gives 
denomination to a style ; and from its unsatisfactory effect we are 
disposed to ignore its peculiarities, with those of the later Bur- 
gundian, as unworthy intrusions. Hence the whole career of the 
pointed Gothic abroad presents an extended period of varied 
Decorated example only; whilst England has, in addition to a 
purer style, introduced a greater fundamental variety.

The eccentricities sometimes found in the German, and the 
incongruous composition of much of the Italian Gothic, will 
readily be rejected. But there is a danger of adopting a less 
suitable expression and character in our churches, by imitating too 
closely the architecture of our nearer neighbours. We cannot 
but admire, in themselves, the delicate, the elegant, the lofty, the 
immense, the elaborate specimens of construction and sculpture, 
for which their sacred edifices are famous: and these may ensnare
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us into a general preference. But let us beware of exchanging an 
English for a French physiognomy. Something more than the 
qualities alluded to is wanted to meet the requirements of the 
ecclesiastical builder; architecture, with him, has a holier purpose 
to serve beyond the satisfaction of aesthetic appetite; its higher 
calling is to address the soul. Like music, it may be exquisite as 
a mere entertainment; but as the handmaid of devotion it rises to 
the sublime. In a truer subserviency to its great object, it is in 
the walks of sublimity that we trace its march through Britain.

To enforce these observations let us glance at our ancestors 
in their career of church building. Their first great epoch was 
marked by an unbounded enthusiasm; and this was not uncon 
trolled by sound judgment. In all quarters of the island Norman 
and Semi-Norman abbeys and cathedrals of unprecedented splen 
dour were erected, and a correct natural taste prescribed dimensions, 
character, and ornament. Their unskilled minds and imperfect 
implements have left, in most of those earlier remains, a rudeness 
which is interesting, and a massive grandeur effective for inspiring 
the subliraest and most devout imaginations. In the interior of 
Hereford Cathedral the stern and venerable Norman, in a striking 
manner, puts on the milder charms of beauty; such is the effect 
of the varied, and in some cases, delicate sculpture combined with 
the admirable native colour of the stone. The ornament which 
was at that time most in favour was the zigzag. It has a glory 
which the continental builders failed to appreciate. The lightning 
coruscation, which it gives from inevitable association, produces a 
lustre and impressiveness peculiarly its own; it is found frequently 
arresting our attention by its play upon the outer portal, and, with 
the symbolism of the church porch, is most suitable as calling us 
to reverence, when we enter the material house of Him, " who 
dwelleth in the light which no man can approach unto." This 
ornament, we would suggest, by the way, has not been fully worked 
out. An unique application of it in a doorway to the cloisters at 
Norwich, and its rich and profuse employment in the palace at 
Durham, instil the idea that it is capable of being carried to a 
far greater degree of effectiveness. In the review of the chief 
monuments of English ecclesiastical architecture, we are struck 
with an imposing massiveness at the commencement, and we find 
a masculine character sustained throughout the series. It is to 
minds of no common order that we owe the many noble colonnades 
of Norman date, of which the nave of Durham gives a specimen. 
And what an awe-inspiring power has the vestibule of Peter 
borough ! What a feast of external perspective is afforded by 
the many gabled projections, and the heaven-piercing spire of 
Salisbury, so beautiful in outline, so exact in symmetrical pro 
portions ! The western front of Wells has been aptly called " a 
miracle of art." Its forest of sculptured foliage enriched with an
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endless museum of statuary, and out-topped with towers, the very 
expression of the venerable, defies comparison. Then mark the 
towers and contour of Lincoln ! The Abbey Church of West 
minster we may regard as the model and standard of the style. 
And we cannot forget the sublime and solemn grandeur of the 
"exceeding magnifical" cathedral of York. Some may object 
that our principal buildings are deficient in height and magnitude. 
The vaulting, it may be said, is carried higher on the continent; 
but the great mediaeval principle, so well attained internally by 
the adoption of the transept—that of symbolizing infinity by 
concealing limits—is better met by a still loftier centre. In this 
view York possesses a more exalted grandeur than Amiens or 
Beauvais. Our cathedrals, excepting Chichester, have no five 
aisles; but in length we have the superiority. And let it be 
remembered that there are bounds, beyond which properties of 
excellence degenerate. Sobriety must temper extravagance. Lofti 
ness and magnitude must not run wild. The aisle of ultra height 
suffers in perspective: its walls have their features swamped or 
distorted; a cramping narrowness oppresses; and its covering 
vault is dim from distance. An attempt to carry the exterior 
summit to the heavens, Babel-like, ends in confusion. To leave 
practicability and cost uncounted, produces a folly rather than an 
edifice. We see the result in a tower not finished, a mutilated 
fagade, or a fragmentary cathedral. Strasburg, Cologne, Chartres, 
Beauvais, and Antwerp, all halt with their designs not carried out 
to completion. Our ancestors avoided these errors; and in the 
temples which they reared sobriety kept pace with magnificence. 
If for a moment we descend to minor things, where shall we find 
improvement upon our parochial or village spire; from the lofty 
and majestic Louth or Grantham to the humbler but exquisite 
Ketton? Time forbids us to dwell upon the subject; but who has 
not been moved by the silent eloquence of this English monitor ? 
Rising out of the midst of " the peace-yard "

" It seems to say, 
Turn from earth's joys away, 
To those that ne'er decay; 
For life is ending."

We will allude to one detail, that important element, the capital. 
The pointed Gothic abroad has a wearying repetition of the foliated 
only; but here we have the moulded and pictorial as well. In 
the Early English period, the treatment of foliage in capitals, as, 
for example, in the capitals of the retrochoir of Lincoln, has 
produced an ornamentation intrinsically English, wherein the 
graceful bend, the freedom of arrangement, and the bold con 
ventionality required for architectural effect, are properties which 
entitle it to be classed amongst the highest accomplishments of 
the art. The culminating period in this country was signalized
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by a great display of artistic invention in the window tracery, 
gorgeous screens, shrines, and tabernacle-work, in principle and 
spirit strictly of the Gothic genus, which appeared at York, Exeter, 
and elsewhere. We can scarcely adduce the late fan-traceried and 
florid chapels as true church Gothic; indeed, they exist rather as 
collegiate and palatial appendages; but in the Perpendicular naves 
of Canterbury and Winchester, a noble effort, struggling, as it 
would seem, against declension, is crowned with a success, which 
vies with the wonders of preceding and better ages. Especially 
would we name Winchester, where we have a nave of extraordi 
nary magnificence, and in architectural excellence inferior to none. 
There the genius of Wykeham, it may be said, has given us a 
sunset of glory.

A crisis has arisen in our day wherein it is most important that 
the public mind should be rightly directed. There is a happy 
concurrence of circumstances just now: a great stir is observable 
in the architectural world, to cultivate to perfection the art of 
building j the times are marked by unparalleled exertions for the 
erection of churches; and in their erection there is singular 
unanimity in choosing the Mediaeval fashion. Monuments will be 
reared which will tell to future generations our zeal; and it is to 
be wished that our judgment may prove equally commendable. 
The circumstances of the times, and the steady and increasing 
cultivation of taste in all departments of art which it is our privilege 
to witness, inspire us with unlimited expectations. The New 
Palace at Westminster we are tempted to reckon upon as the 
earnest of national or collective voluntary efforts in another 
direction, which shall eclipse even our ancient minsters. The 
perfect cultivation of Gothic architecture demands the realization 
of such efforts, and the despair of them would be calculated to 
drive the greatest proficients in the style to advocate employment 
in a more extended sphere than that afforded within the sacred 
limits which we have pleaded for. Our most accomplished archi 
tects are becoming equal to any undertaking; their cultivated 
taste, extended knowledge, and professional acumen capacitate 
them, by combining the excellencies of the past, rejecting faults, 
and superadding truthful invention, to construct cathedrals- which 
may possibly leave our old ones in the background; though these 
must ever be venerable and admired, as wonders of their day and 
as the parents of this anticipated more glorious progeny. We 
trust that the country will not be long behind in furnishing full 
scope to their abilities; and, especially, that better means than 
those hitherto adopted will be devised for securing and rewarding 
the lucubrations and exertions of the highest genius. Why should 
the Church, which has ever heretofore had the chief consideration, 
be limited to the production of ordinary places of worship, in an 
age wherein the most gigantic works of construction and engi-
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neering, both for sea and land, are lavished upon commerce and 
recreation ? If a very successful design for a cathedral of trans 
cendent grandeur were elaborated, we should hope to see it 
forthwith adopted for Manchester or Oxford.

In the meantime there is yet much to be done in the humbler 
process of church building and restoration. Not everywhere are 
the inhabitants alive to their duty. In some districts, such has 
been the neglect for two or three centuries, that places of worship, 
enigmatically called churches, have become so deformed that they 
are to be known by little more than their size and ugliness. Their 
original features have forsaken them. Old windows have been 
stuck in, and other refuse from the pulling down of private houses 
has been brought to patch up the Old Mother, as if no indignity 
were too great to offer. How lamentable a confirmation of the text 
have we in this monster proof that "the love of money is the root 
of all evil!" In some cases even godly persons, from oversight, like

" The heathen in their blindness "

"dwell hard by in their ceiled houses, whilst the house of God lies 
waste." Those who are gifted to discern in the appropriate " temple 
made with hands" a harmony with heavenly aspirations, will wish 
to clothe such buildings with a pleasing aspect, and to invest them 
with a suitable impressiveness; that the chilling and repulsive 
exterior being banished,

" Mild religion from above "

may seem to glow in their windows, and their features possess a 
spiritual fascination. They will feel, too, that these " houses of 
God in the land " must not be of the meanest description; but in 
their costliness bear a due relation to the private residences with 
which they are connected.

From long neglect it may have become difficult in some cases 
to accomplish an entire restoration; but a part may be undertaken 
at once. In the olden times the erection of a religious edifice was 
systematically executed at different periods, as opportunity per 
mitted ; and hereby the progressive dates of the building became, 
like the tripartite division into porch, nave, and chancel, a pleasing 
emblem of the progress of the church militant; the collective 
progress is symbolized in the one case, and the individual in the 
other. A progression in the styles adopted serves the same purpose 
in our new churches; and from porch to chancel may be had, in 
tasteful harmony and increasing richness, the variety from the 
Early English, or even Norman, to the latest Decorated.

In the symbolism, which is so essential an ingredient in our 
church architecture, from the elevated vane, or cross, or spire, 
down to the cruciform area of the pavement, our creed and 
principles are proclaimed and inculcated. "The stone of the wall
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cries out, and the beam of the timber answers it;" and the 
sanctuary itself, in its goodly form and significant ornament, is 
vocal with instructions to the worshippers to be "living stones" 
established in the faith, and built up and abounding in those 
graces which shall make them the adornment of the spiritual 
temple. Thus constructural propriety and beauty going hand in 
hand with symbol, and "all things being done decently and in 
order," the outward structure is made to shadow forth the spiritual, 
and the material building becomes a fitting emblem of that church 
" which exceeds in glory;" whose commencement is on earth, but 
whose destiny is H eaven; whose " Beauty of Holiness" is the 
mantle of Divine Righteousness, and whose duration is eternal.

THE REV. B. CAVE proposed, and the REV. F. P. JOHNSON 
seconded, that the Rev. T. James and the Rev. E. Trollope be 
requested to explain some of the beautiful objects which adorned 
the room.

The REV. T. JAMES said that before proceeding to do this they 
had to thank Mr. Wing for the Paper Mr. Thompson had just 
read, though with the same reserve as to agreeing with it. Much 
as he admired the architecture of our cathedrals, he could not 
hope now to see buildings rise which would vie with them. He 
did not think the spirit of the day would spend so much money 
upon details which would not answer their purposes. Again, in 
respect to domestic architecture, he thought that in architecture, 
as in other things, they should not make religion a thing apart. 
If Gothic architecture was fit for their churches, they might use it 
for their houses also; just as they must not keep their religion for 
Sundays, but carry it out into the week day. But taking the 
general question, whether they looked at its beauty, its applica 
bility to all purposes to which architecture might be turned, or its 
economy, he believed the Gothic or pointed style might be carried 
out in modern times, without going back in the character of their 
buildings to the middle ages. He begged to move that they thank 
Mr. Wing for his paper, and Mr. Thompson for reading it; but 
that while Gothic architecture was the style recognised in this 
country as the most suitable for ecclesiastical edifices, it was the 
opinion of the society and the meeting that it was equally well 
adapted for civil and domestic architecture, and that a memorial 
be forwarded from this meeting to Lord John Manners, expressing 
a hope that the projected Government offices would be erected in 
a style so conformable to the habits and tastes of the people. 
That was not very complimentary to Mr. Wing, but he believed it 
was the feeling of the architecturalists there assembled.




